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LAminimAL Teatre Sistèmic invites 
you to take action and participate to 
a conciliatory theatrical experience, 
thought for transforming those little 
islands of intimate space into a big 
archipelago where to coexist in a 
common space. J.S.Sinisterra’s timeless 
texts serve to create the Agora, to debate 
some topical issues ; every night they 
generate a new reflection about the 
system around us. It is a play born with 
the vocation of talking to the audience, 
of establishing a more intimate, close 
and welcoming relationship.

A fire escape: an entrance to an intimate 
space.

An inauguration, quaffed with a few 
glasses of wine.

Some corrupt relationships, full of 
gestures and repetitive behaviours.

A reality they all share; a present, in force, 
necessary one
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preSenTATion
This proposal is the result of a long researching process. Our company-
LAminimAL Teatre Sistèmic- was born three years ago at the “ Obrador 
Internacional de Dramaturgia” of  the Sala Beckett (Barcelona). 17 theatre 
professionals, directed by Daniela de Vecchi, created a group in order 
to break, rebuild and then dance on all those frontiers of contemporary 
theatre that had so far seemed unbreakable. They worked in different 
areas: abstraction vs. figurativity, no-acting vs. interpretation, organicity 
vs. organization. All this was possible through a working method created 
by J.S.Sinisterra in the ‘80 and influenced by abstract art, Cubism, 
minimalist art, chaos theory and Samuel Beckett, among others.
At the present moment, those 17 people go on working together without 
any institutional support and despite  the current difficulties; they devote 
a great deal of their time to the project of the company, which is going to 
present its second play.

Hacer que suene una flor, a pesar de todo: el suicidio del elefante 
hipotecado is an encounter with the latest news, by reading some daily 
newspapers and by debating about their partisan point of view, which is 
intruding upon our lives. Little by little, this debate moves to a common 
space, in which actors and spectators can talk without barriers between 
them. The play was a hit success and was extended for 4 more weeks. It is 
thought for a non conventional space, where there is no frontier between 
stage and grandstand, so spectators can take a walk through the scenic 
installations. They share some glasses of wine with the cast, who is close 
to them.   Hacer que suene una flor is an aesthetic, theatrical and social 
experience. Also, a political one. Why not?     
       
Because of its topic, and encouraged by the success we achieved, we feel 
the need of showing this work outside our city and of reaching as many 
different spectators as possible. It would be of enormous interest for us 
to share it with whoever might like to know it; the doubts,  the anguishes 
and that art which makes us alive. We work in a frontier area so nothing 
could make us happier than to share our theatre with spectators and 

professionals of other cultures. We should like to be considered for your 
beautiful initiatives and projects.
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The pLAy
In the entrance hall, little by little the spectators get closer to the 
experience proposed by LAminimAL. A few glasses of wine, the daily 
newspapers, a good talking; everything is set for the inauguration of the 
systems they will find as soon as they come in the main hall, from where 
they can hear a sweet, live song  accompanied by a cello and an electric 
guitar.
 
From this moment onwards, they can take a walk through the scenic 
installations as they were in a museum, and look closely at the small 
cores of intimate relationships that will be transformed gradually into 
a big scene, involving the audience. By now there is no turning back: the 
current events take possession of the action. They amplify a debate which 
goes from what is most intimate to the community, which talks about the 
need of acting inside and outside the stage

CASTing And 
Crew

Text 
José Sanchis Sinisterra

Playwriting and Direction 
Daniela De Vecchi

Producció 
LAminimAL Teatre Sistèmic

Colabora 
Nuevo Teatro Fronterizo

Cast 
Eloi Benet, Anna Berenguer, 
Antonella Caron, Cris Codina, 
Esperança Crespí, Catalina 
Esquivel, Toni Figuera, Xantal 
Gabarró, Joan Martínez, Xesco 
Pintó i Carla Rovira.

Singer 
Andrea Marinel-lo

Musicians 
Marianne Benny Perron (cello) y 
Joan Martínez (guitarra),  Xantal 
Gabarró (cover).

Designer of the Systemic space 
Joan Fortuny 

Lighting 
Ignasi Bosch

Assistant director 
Marina Rojo

Graphic design 
Carles Murillo

Chief technician 
Ignasi Bosch

From an original idea 
Daniela De Vecchi and Aina Tur



HOW TO MAKE A FLOER PLAY 12 13 laminimal

dAnieLA de VeCChi
São Paulo (1975)

She got the Acting Degree from the Universidade Estadual de Campinas and 
also graduated at the Klauss Vianna Technique Official School (gesture and 
movement) in São Paulo. She got a postgraduate in “Cinema i Societat” from 
the UB (Universitat de Barcelona) and a master in “Estudis Teatrals” from the 
Institut del Teatre and the Universitat Autònoma de Barcelona (where she is 
currently studiying for a PhD).

At the moment, she is leading the “LaminimAL: Teatre Sistèmic” theatre 
company, born from the workshops at the Sala Beckett’s “Obrador 
Internacional de Dramatúrgia“ during the 2010/11 season. Its most recent 
production is Fer sonar una flor, malgrat tot: el suïcidi de l’elefant hipotecat 
(How to Make a Flower Play Despite Everything: the Suicide of the Mortgaged 
Elephant) at the Àtic22, the new Teatre Tantarantana’s space. In 2013, after 
Dimecres, David Eudave’s La grandesa s’ésser un entre tants (The Greatness 
of Being One Among Many) has debuted at the Atrium Theatre (also in 
Barcelona).

She is teacher in charge at the Escola de Cinema de Barcelona Acting 
Department and gives “Dramaturgia Actoral and Sistemas Minimalistas 
Repetitivos” (SMR) workshops at different centres (Pabellón no6 de Bilbao, 
La Caldera, Cinema Master at La Bobina, etc.). She combines teaching with 
research, stage direction and acting. She is a collaborator of J.S. Sinisterra’s 
Nuevo Teatro Fronterizo (Madrid), with whom worked for Vagas Notícias de 
Klamm, Flechas del Angel del Olvido and Vacío. She is also adjunct professor 
at the course of Dramaturgia Actoral at the Institut del Teatre of Barcelona.
Barcelona-based since 2000, she worked as stage director or actress in 
various plays: La vida de Galileo Galilei, by B. Brecht, Pedro y el Capitán, by 
M. Benedetti — award-winning at the Young Directors European Contest -, 
Hércules y el establo de Augias, by F. Dürrenmatt, among others.
In Brazil, she worked as an actress in television and theatre with Cibele 
Forjaz, Marcio Aurélio Pires, Denise Del Vecchio, Antonio Araújo and Renato 
Cohen. She gave courses of “Dramaturgia Actoral” and “SMR” at the Funarte 

and at the Instituto Cultural Capobianco in São Paulo; she also directed, 
together with J. S. Sinisterra, Flechas do Anjo do Esquecimento (Flechas del 
ángel del olvido) at the Paulo Autran Theatre. At the end of 2012 she was 
invited by Teatre de Arena to establish an approaching between the SMR and 
contemporary Brazilian drramatic literature.

In 2014 she will direct Juan Mayorga’s Animales Nocturnos in São Paulo, 
within the Fomento project by Substâcias Company.

JoSe SAnChiS SiniSTerrA 
Valencia (1940)

Bachelor’s Degree in Philosophy and Literature from the University of 
Valencia. In 1977, he founded El Teatro Fronterizo in Barcelona, where he was 
the director until 1997. Fourteen years later, this time in Madrid, he restarted 
the project and reshaped it, in order to create the Nuevo Teatro Fronterizo 
(Premio Max de la Crítica 2012). During his extended professional career, he 
has been teaching all over the world, giving workshops of the following topics: 
playwriting, the actor as a playwright, dramatization. He is the author of more 
than 40 plays, (both original and adapted ones). He published a multitude 
of essays and articles, and he wrote some of the most essential plays in 
contemporary Spanish theatre, like ¡Ay, Carmela!, El lector por horas, or El 
cerco de Leningrado, among others. He directed a high number of works by 
the greatest playwrights. He also adapted many narrative texts and classic 
plays. 
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TeChniCAL
The show is planned for a non convencional space with one indispensible 
requirement: it has to be completely empty and clear acces to the walls.

Sound

Sound mixer 
2 or 4 loudspeakers 
3 monitors
2 microphones SM58 
1 condenser microphone 

Light

16 Digital Dimmer channel 2.5 Kw. / C

Stage

Clear space, no curtains
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LAminimAL 
TeATre SiSTèmiC
The workteam of LAminimAL Teatre Sistèmic met for the fist time in Oc-
tober 2010, in order to become a theatre researching group thanks to an 
artistic residency given by Sala Beckett.

Daniela De Vecchi gathered various artists together; they had previously 
worked on “Sistemas Minimalistas Repetitivos (SMR)” in workshops 
or courses held by José Sanchis Sinisterra, and they considered this 
technical-poetic techinique as a source of creation, a worth-researching 
environment and a world of artistic possibilities to be developed.
From then until June 2011, LaminimAL made six performances at the 
Sala Beckett’s Obrador as a resident group -one for each step of the work, 
so that the audience might corroborate its work in progress through the 
systemic poetry.

The short play Esperando Algo was presented to various festivals in Bar-
celona, like “Caldera Obert 11” (organized by Centre de Creació de Dansa 
i Arts Escèniques La Caldera) and the “XII Seminari Acadèmic de Recerca 
Internacional: Escenaris, Intercanvis i Diversitat” (organized by APEC), and 
“Temporada Off” in Girona in December 2011.

As a further step of its creative process, in July 2012 the company pre-
sents Fer sonar una flor (How to Make a Flower Play), made of four short 
plays with texts of José Sanchis Sinisterra and called Cápsulas Sistémi-
cas (Systemic Capsules); it was presented within the Festival Nunoff in 
Barcelona.

In October of the same year, the Sala Beckett’s Obrador hosted the open 
reharsal of the first play totally based upon repetitive minimalist systems: 
La grandesa d’ésser un entre tants (The Greatness of Being One Among 
Many), by David Eudave, which has debuted in June 2013 at the Sala 
Atrium, within the project ”Atrium Lab”.

In 2013 LaminimAL also presented Fer sonar una flor, malgrat tot: el suï-
cidi de l’elefant hipotecat (How to make a Flower Play Despite Everything: 
the Suicide of the Mortgaged Elephant), created for the launch of Àtic22, 
the new space of Teatre Tantarantana.
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ConTACTS And LinKS
www.laminimalteatre.com
laminimalteatresistemic@gmail.com
http://www.facebook.com/laminimalteatresistemic
www.vimeo.com/laminimal

Tel. + 34 620983411

Artistic Direction Daniela De Vecchi
Festivals Organization  Joan Martínez Vidal
Production Cris Codina
Chief Technician Ignasi Bosch
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